ICS24/ELIT24 Asian Pacific American Literature

De Anza College

Winter 2019
This class meets Tuesdays and Thursdays 10:30-12:20 in room MLC109
Instructor: Sherwin Mendoza, mendozasherwin@fhda.edu

Office Hours: Wednesdays 10:00-12:00, and by appointment
Office Hours Location: MCC-14 (IIS Division main office)

Final Exam: Thursday, March 28, 9:15-11:15

This course is an introduction to Asian Pacific American Literature. The readings emphasize three themes: problems of identity as it relates to class, gender, mixed heritages, and sexuality; politics and the history of Asian Pacific American activism and resistance; and the diversity of cultures within the Asian Pacific American community.

The Student Learning Outcomes for this course state that at the end of the quarter you should be able to do the following:

1) Identify multiple cultural and historical issues pertaining to Asian Pacific Americans in literature.

2) Analyze issues pertaining to race, class, sexuality and/or gender in relation to Asian Pacific American communities.

An Unfamiliar Asia
This quarter we will ask a basic question:  Why should students here engage with Asians, Asia, and Asian Americans?  This class will hopefully develop Asian American answers to this question.  We will begin by defining Asian Americans as individuals and groups who have developed in the US under the influence of people in both Asia and the US.  This definition encompasses not only US citizens of Asian descent who have grown up in the US, but also people who grew up in Asia but are studying in the US, people who grew up in Asia but recently moved to the US, and people in the US who are not of Asian descent but who are influenced by people in Asia.  In other words, this class will not identify Asian American with citizenship, genotype, or phenotype.  Instead, this class will be concerned with the mixtures of people from Asia in the US.
A reason that would motivate some people to engage with Asians, Asia, and Asian Americans is because they wish to understand conflicts that are emerging within their families, between branches of a family in the US and Asia, or between generations within the same family.  Conflicts might emerge from ignorance of an Asian heritage, self-hatred, or misunderstandings within families; differences in wealth, with people in wealthier countries supporting relatives in poorer countries; career and educational expectations; or because of expectations with regard to gender and sexuality, especially around marriage.

Another reason that might motivate people in the US to engage with Asians, Asia, and Asian Americans might be because of desires for economic well-being and economic development.  After World War II, several parts of Asia, first Japan and then Taiwan and South Korea, developed from being very poor to becoming very rich areas with a relatively high degree of equality in income.  More recently, the Malaysian and Chinese economies have developed so that noticeably large portions of these countries’ populations have risen from very poor to significantly higher income levels.  However, while there are some crazy rich people in Hong Kong and Singapore, there is very substantial inequality.  And then, in many other countries in Asia, a tiny elite is crazy rich, the overwhelming majority of people are very poor, and few people are in the middle.  Engaging with Asia might provide clues about how to collectively develop an economy, what kinds of economic policies have led to unbearable conditions, and how to partner with people in Asia for the benefit of all people involved.
And another reason might be a desire for a sustainable mode of economic growth that encompasses Asia and the US.  On average, a person in the US consumes goods and services that produce far more greenhouse gases than people in most other countries; meanwhile, China is the country with the largest total quantity of greenhouse gas emissions.  Solutions to the problems that are arising due to climate change must involve tremendous social, economic, and cultural changes in the US, other Anglophone countries, and China.

Thus, in addition to the outcomes listed at the beginning of this greensheet, there are additional things that you should learn from this course.  For you to get the most from this course, you will need to take steps to become familiar with an unfamiliar Asia.  Even if you grew up in Asia, you are only familiar with a tiny fraction of the continent.  Asia is not China, and Asia is not East Asia.  I will ask you to meaningfully engage with not only the people who are like you, but also with people whose backgrounds are the most different from yours.  In other words, if you are of Asian descent, I want you to learn about an Asia beyond your family.  Hopefully this will both deepen your familiarity with the part of Asian America you are most familiar with, but also help to develop your understanding of parts of Asian America you find unfamiliar, so that you will have a better sense of Asia and Asian America as a whole.
Course Policies
Attendance is mandatory.  All class time counts and attendance every day is required.   Please contact me before class if you are unable to attend, and we will set up a way for you to make up the missed class time. Please respect my time and the time of your classmates by coming to class on time. Please turn in assignments on time to make it easier for me to track the progress of everyone in the class. 
Attendance is particularly important for people who select the video option.  If I see that someone is not contributing to the group project then I will ask that person to leave the group by dropping the class.
This course will abide by the college-wide policies of De Anza College with respect to academic conduct (honesty, respect for diversity, etc.).

Course Options

In this class you will have two options for studying Asian American Literature:

Option 1: Produce a poetry video

Option 2: Participate in a seminar on Asian American Literature

Option 1: Produce a Poetry Video

Course Texts
All course texts will be free and available online.  Additionally, you will read poems written by your classmates and watch videos produced by your classmates.

Here are texts that will provide background and data for class discussions and written assignments:

Mixed-race populations among Asian Americans:

Hoeffel, Elizabeth, et al. “The Asian Population: 2010.” US Census Bureau, March 2012, https://www.census.gov/prod/cen2010/briefs/c2010br-11.pdf.

Income inequality among Asian Americans:

Pew Research Center, Income Inequality in the U.S. Is Rising Most Rapidly among Asian Americans, 12 July 2018, http://assets.pewresearch.org/wp-content/uploads/sites/3/2018/07/12135642/Pew_Research_Center_Inequality-Report_FINAL.pdf.
Population distribution by income tiers:

Pew Research Center, A Global Middle Class is More Promise than Reality, 13 August  2015, http://assets.pewresearch.org/wp-content/uploads/sites/2/2015/08/Global-Middle-Class-Report_8-12-15-final.pdf.

Distribution of wealth:

Credit Suisse Research Institute, Global Wealth Databook 2017, November 2017, http://publications.credit-suisse.com/index.cfm/publikationen-shop/research-institute/global-wealth-databook-2017-en/.
Share of international students:

Institute of International Education, “A Quick Look at Global Mobility Trends,” iie, 2017, https://www.iie.org/en/Research-and-Insights/Project-Atlas/Explore-Data/Current-Infographics.
Enrollment in higher education by gender:
UNESCO, Higher Education in Asia: Expanding Out, Expanding Up, 2014, http://uis.unesco.org/sites/default/files/documents/higher-education-in-asia-expanding-out-expanding-up-2014-en.pdf, 24.

Cultural exports:

UNESCO, The Globalisation of Cultural Trade: A Shift in Consumption, 2016, https://en.unesco.org/creativity/sites/creativity/files/pdfglobalisation_of_cultural_trade_a_shift_in_consumption.pdf.
Data on CO2 emissions:
Map for co2 emissions

https://telegraphtravel.carto.com/viz/cc224dda-9c32-11e6-9cc7-0e3a376473ab/public_map
Where do co2 emissions come from?

https://www.epa.gov/ghgemissions/global-greenhouse-gas-emissions-data
How have co2 emissions changed over time?

http://www.slate.com/articles/technology/future_tense/2014/05/carbon_dioxide_emissions_by_country_over_time_the_worst_global_warming_polluters.html
Course Schedule

Unit I: Telling Your Story

January 8, January 10

Course introduction

January 15, January 17

Telling your story

Form Groups

Select an option

Unit II: Poetry

January 22, January 24

Poem 1

January 29, January 30

Poem 2

February 5, February 7

Lunar New Year

Poem 3

Select poem or poems for video

Assign roles and begin planning video projects

Schedule recordings

February 12, February 14

Analytical essay (4-6 pages)

Video concepts, music concepts

Recording

Unit III: Video Production

February 19, February 21

Recording

February 26, February 28

Storyboards

Recording

March 5, March 7

Recording

March 12, March 14

Video descriptions

Video editing

Exam Review

March 19, March 21

Video descriptions

Video delivery

Exam Review

Final Exam Thursday, March 28, 9:15-11:15
Canvas
Canvas is a “learning management system” that you will need to use in order to complete the course census, find detailed assignment descriptions, and turn in poems, interpretations, descriptions of the processes for composing your poems, and the analytical essay.
In-class Writing

There will be weekly in-class writing assignments that will aim to meet two objectives.  First, the writing assignments will hopefully help you to develop analytical skills, especially with regard to gender, class, race, and sexuality.  Second, the writing assignments will prepare you to make artistic and organizational decisions with your group.  Most in-class writing will be discussed in small groups after you have written the assignment.  You need to satisfactorily complete eight out of 11 in-class writing assignments to receive credit.  To satisfactorily complete assignments you should think carefully about the prompts and critically about your responses.  If you miss more than three in-class assignments, I will either ask you to drop the class (if it is early in the quarter), or you will have a letter grade deducted from your final grade.
Telling Your Story
During the second week of the quarter you will present your story to a small group in the class (preferably four or five people per group).  The story you present will be a true story about a conflict that you, or someone you know well, experienced because family members were in different countries.  In other words, the conflict arose because members of the family were separated along national lines.  These problems might have arisen because of misunderstandings or a lack of knowledge, and the problems might have become a crisis before, during, or after the family separation.  Responses to the conflict might have taken different forms, such as arguments, punishments, rebellions, feuds, people taking sides, and flight.  If you were not a primary actor in the conflict make sure that your own relationship to the conflict is clear.
Poems
Before the end of the second week of the quarter you will form a poetry group.  You will write three poems that you will present to your group.  Expect other members of the class to read your poems.  For your group's video project you will select one or more poems written by people in your group to showcase in your video.

A primary audience for your poems will be members of the class who are very different from you.  You will be able to form your own poetry groups, and typically people who have taken this class before have formed groups that follow one of these three patterns:

· Groups consisting of international students or international students and recent immigrants who all speak the same Asian language

· Groups consisting of students who grew up in the US whose families are from one or more countries in Asia

· Groups consisting of a mixture of students, whether international students from different countries, international students and people who grew up in the US, and/or people who do not identify in some way with Asia
Keep in mind that members of groups that are very different from your own might choose to read one of your poems and might choose to analyze your poem for his or her analytical essay.  For each of your poems you will be required to provide additional commentary to aid interpreters of your poems and you will also be required to describe the process that you used to write each poem.  Your first poem will focus on a specific conflict that arose because family members went to different countries.  Hopefully you can generate the poem from a line from your Telling Your Story assignment.  In your second poem you will describe a way in which someone involved in a conflict that arose due to family separation was supported by someone else.  For your third poem you will revise one of your first two poems, and the revised poems of your group will be collected into an electronic chapbook that people in other groups will be able to read.
Interpretation, Process, and Analytical Essay
For your third poem you will write an analytical essay to accompany your poem in which you will compare and contrast your poem with the poems of a group that is very different from yours.  You will focus primarily on the poem that is most different and most similar to your own, and you will attempt to explain why the poems are similar and different.  Similarities and differences should address the influence of race, class, sexuality and/or gender in both your own background and in the backgrounds of the poets you will write about.
Do not be afraid of the poems or the analytical essay.  The difficulty of the poems and the analytical essay will be scaled to your familiarity with English.  Do not use translation programs for any of the work for this course, and do not request outside tutoring.  If there is any indication that you did not write any of the work that you turn in for this course then I will question you.  Translation programs or major differences between in-class writing and out-of-class writing can be a trigger for suspicion.  If there is a strong indication that the analytical essay was not written by you, I will give you the option of either dropping the class or going through the De Anza College process for investigating and adjudicating cases of academic dishonesty.
Video Projects
The assignments for this class will build towards video projects.  The class begins with you telling your story, and aspects of your story will hopefully become the basis for poems you will write.  You will form groups for the video production unit of this course, and you will select one or more poems from your group to become the poem or poems recited in your video.  You will do a group research assignment in order to generate video descriptions.  Finally, your poems will be uploaded and archived on the De Anza Asian American Literature YouTube channel.
Note that, if you do not contribute to your poetry and video group, then I will ask you to drop the class. Multiple consecutive absences will be a reason for me to ask you to drop the class.

Grading
In-class Writing: 10%

Telling Your Story Presentation and Narrative: 10%

Poem 1: 10%

Poem 2: 10%

Poem 3 + Analytical Essay (Four to Six Pages): 15%

Videos: 20%

Video Descriptions: 10%

Final Exam: 15%

Option 2: Seminar on Asian American Literature

I recommend this option to you only if you are interested in a career involving literature.  The format of this option is similar to graduate-level courses in Asian American Literature.  The reading requirement will be substantial, and I will expect you to actively engage with the course texts and the thoughts on the texts of other participants in the seminar.  I will evaluate the writing requirement with the degree of rigor you should expect to find in an upper-division literature course at a 4-year university.
Course Texts
After examining syllabi from Asian American Literature courses taught at several US universities, the seminar participants will decide on two texts to read.  We will select either two novels or one novel along with a text belonging to another genre such as a collection of short stories or a collection of poems.  Preferably, the texts will be available electronically from Amazon.

This quarter, I will suggest that students read the novels Crazy Rich Asians and America is not the Heart, but we will decide democratically which texts to read.
Course Schedule

Note:  After January 17, students who choose this option will meet at a different time and location from the students who selected Option 1.

Unit I: Telling Your Story

January 8, January 10

Course introduction

January 15, January 17

Telling your story

Form Groups

Select an option

Unit II: Asian American literature as an institution

January 22, January 24

Review syllabi and select course texts.

Unit III: Read and discuss literary texts

Week of January 28

Begin reading the first text

Week of February 4

Finish reading the first text

Response due

Week of February 11

Begin reading the second text

Week of February 18

Finish reading the second text

Response due

Unit IV: Analytical Essay

Week of February 25

Written response to a classmate’s response

Research, topic, thesis

Week of March 4

Writing workshop

Week of March 11

First draft of analytical essay due

Week of March 18

Final draft of analytical essay due

Exam Review

Final Exam Thursday, March 28, 9:15-11:15

Grading
Telling Your Story Presentation and Narrative:  10%

Responses to peer writing assignments: 10%

Response 1 (Two pages): 20%

Response 2 (Two pages): 20%

Final draft of Analytical Essay (Five to Seven Pages): 25%

Final Exam: 15%
